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BUILT FROM BOUNDLESS PASSION
BORN FOR AN EXCEPTIONAL PLAYABILITY
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KEPMA GUITARS

USER MANUAL

Thank you for your support and appreciation of the Kepma Guitars.
To make the most of this exquisite instrument and ensure its safe use,
please read this user manual before using the instrument.

Brand Introduction

As one of the world's renowned musical instrument brands, KEPMA
Guitars specializes in the production of acoustic guitars, dedicated
to providing high-quality acoustic guitars for music enthusiasts. We
integrate intelligent, high-precision CNC equipment into traditional
guitar-making processes to create a smart manufacturing factory,
continually striving for exceptional sound quality and exquisite
craftsmanship. Our goal is to create outstanding playing experiences
for music enthusiasts worldwide.

Daily Maintenance

1.Precautions

» Avoid bumps, exposure to sunlight, fire, and low temperatures.

+Regularly clean and wipe your guitar.

- If you won't be using your guitar for more than a week, tune it down a whole step.
-Playing the guitar is the best way to maintain it.
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2.Temperature and Humidity Effects

Most parts of the guitar are made of wood, so it follows all the
characteristics of wood; wood changes with the temperature and
humidity of the climate. Generally, it can adapt to most climatic
environments, but in extreme climate changes or when exposed
to excessively dry or humid environments for extended periods,
the guitar will suffer varying degrees of damage. "Swelling when
wet, shrinking when dry" is a noticeable characteristic. Solid wood
guitars, made of solid wood materials, are sensitive to temperature
and humidity, so paying attention to these factors is crucial for
maintaining your guitar.

In summer, avoid direct sunlight and do not leave the guitar in the
car for long periods. If kept indoors, avoid prolonged exposure to air
conditioning. In winter, do not place it near heaters or stoves, and if
you have underfloor heating, do not leave it on the floor. If the guitar
has been outdoorsfora longtime, let it gradually warm up away from
heat sources when you bring it inside. Sudden temperature changes
can easily damage the guitar.

High humidity conditions Symptoms
During summer or rainy seasons The string action rises
When the guitar is consistently exposed to : T
\ high humidity BAFGRIIOIES The guitar top is lifting

Remedial Measures:

-Place the guitar in its case to avoid direct exposure to the surrounding
environment.

-Loosen the strings and use multiple packs of desiccant around the guitar to
reduce the humidity as much as possible, allowing the guitar top to slowly
return to normal.

Low humidity conditions l Symptoms

When using heaters in winter Decreased string action, fret buzz

In extremely dry climates Wood cracking, fret ends protruding

Remedial Measures:

-Use a humidifier to increase the indoor humidity as much as possible.

- Keep the strings taut and use a sound hole humidifierinside the body to increase
the humidity, allowing the guitar top to slowly rise and return to normal.

3.Truss Rod Adjustment

Under normal circumstances, the six guitar strings are taut,
creating a pulling force on the neck that tends to cause deformation.

In fact, during the maintenance of your guitar, the neck may change
for various reasons. The truss rod is used to adjust the angle of the
guitar neck to achieve the desired string action.

Before leaving the factory, the guitar neck and string action
are carefully adjusted. Generally, when you receive it, no further
adjustment is needed, and it can be played right away.
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Clockwise adjustment tightens the truss rod, causing the neck to curve convexly, generally
[ = ' lowering the string action.
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Counterclockwise adjustment loosens the truss rod, causing the neck to curve concavely,
generally raising the string action.

Illustration of truss rod adjustment
(Please operate under professional guidance)

Safety Precautions

‘When using a strap, please ensure it is securely attached to the
guitar.

When changing or adjusting strings and tuning, do not bring your
face close to the strings, and do not tune the strings too tightly to
avoid sudden breakage, which could cause injury.

- After changing strings, trim the excess string ends. The string ends
are very sharp and can cause injury.

Due to the fingerboard being dried during processing, it may
shrink due to climate changes, causing the frets to feel sharp. Please
protect your guitar.

-Use guitar-specific cleaners and a soft, dry cloth to wipe the body.
Do not use household cleaners, gasoline, or thinners, as these can
damage the finish and pick guard.

Do not disassemble, modify, or repair the guitar yourself to avoid
faults and damage. The guitar is set up before leaving the factory;
iIf adjustments are needed, contact the dealer or store where you
purchased it. If you adjust it yourself, ensure you have professional
guitar repair skills or relevant experience.

‘Do not place expired batteries in the battery compartment to
avoid leakage and damage.
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